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and Margaret Myer, authors of People and Places: Connections between the Inner and Outer Landscape spoke last year on the “fundamental geometries” that animate the spirit of a space. Designing Prescott House on the Hampshire College campus involved the formulation of “a series of discrete units”12 which, when separated, could be reassembled to form a perfect cube.

During this speech, Margaret Meyer said, 

“computerized modeling cannot account for this understanding of a space’s geometry, because to demonstrate reconfiguration, a dynamism is necessary that even the most sophisticated 3-d printers cannot accomplished. It would be possible to make a large number of small models representing the units we have spoken of, but this is to miss the point: even the more minute spaces in any of our projects can be reassembled in various permutations to form various shapes, all of them governed by one sovereign shape. In the case of the Hampshire Prescott it was a cube; Marlboro Library forms a cylinder when divided among pipelines, which are exposed inside the building.”13

During the question and answer period, when pressed, Margaret Myer said, “yes, it is our belief that the presence of a sovereign shape is perceptible to people even when the shape itself has not been revealed. It is the same as when you see a jumble of letters and get the feeling that an anagram of a familiar word could be formed. You get this feeling even before you have realized the hidden anagram. We like to think of our buildings in terms of anagrams.”


The design-team-and-couple deal constantly with questions of the utility of their structures, not because they are inefficient but because, as one critic said who the Myers spoke of during their talk, “you get the feeling of disjointedness. There is something unsettled about all of your spaces. I am constantly uncomfortable in the Library.” 14 In response to such criticism, Myer replied, “disjointedness is exactly the feeling we were hoping to evoke with our buildings. The sovereign shape is constantly perceptible though it is absent and impossible to achieve without huge machines. The concept of the Void is very important to us: anagrammatic spaces are constantly abusing the observer with an agonizing absence which cannot be realized, and 




12 


13 


14 





